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Editorial Statement

We are pleased to present the tenth volume of Ginzei Qedem, an annual
publication devoted to Genizah texts and studies. The term Genizah here
functions as a collective noun for the Genizot around the world, and the
current volume demonstrates the broad variety of the genre and its
research. An article on the documents of the newly discovered Afghanistan
Genizah is included here, together with texts from the recently
re-discovered Damascus Genizah as well as new texts from the well-known

Cairo Genizah.

The diversity of the Genizah research is displayed in this volume as
well, as it represents many fields, including Biblical studies and exegesis,

Halakha, liturgy, history, magic, and more.

Ginzei Qedem’s purpose is to provide a specialized venue for the field
of Genizah research, in the hope that research on and publication of
Genizah texts will, in time, enrich both traditional and academic Jewish
studies, as well as Islamic ones.

Genizah research has made great strides in the last decade, mainly
with the establishment of the Friedberg Genizah Project, of which
Ginzei-Qedem is one branch. As part of the effort to serve our readers, the
electronic edition of Ginzei Qedem will be assimilated in the FGP website
and will be synchronized with the images and the bibliographic data of the
FGP database.

Contributions to Ginzei Qedem may be in Hebrew or English. Any

substantial quotations in a language other than that in which the article is



written must be accompanied by a translation, and articles in Hebrew must
be accompanied by an English abstract.

Contributions may be sent to: Ben-Zvi Institute, P.O.B. 7660,
Jerusalem 91076, Israel. Contributions and queries may also be sent by

e-mail to the editor at zvi56@ybz.org.il.



Divine Love and the Salvation of
Israel:

A New Composition for the Seventh
Day of Passover

Wout van Bekkum and Naoya Katsumata

Introduction
For thousands of years, Shir Ha-Shirim, the Song of Songs or Canticles,
has been accepted in Judaism as an expression of love between God and
His people, Israel. The contents and form of Canticles, as the book appears
in the Hebrew Scriptures, present a man and a woman expressing their love
and affection for each other. The two protagonists praise each other’s
appearance via a series of detailed statements that describe and laud the
beloved, using a variety of techniques ranging from simple adjectives to
extended metaphors and similes.

Much has been said and written about the background of Canticles
within the context of ancient cultures vis-a-vis Judaism.' Although
Canticles may have represented a form of amusement or entertainment in a
secular environment, scholars have pointed out that rabbinic Judaism

would take its allegorical, traditional interpretation for granted.” The

* We are indebted to Sarah Cohen, The Ezra Fleischer Institute for the Research of
Hebrew Poetry in the Genizah, and the anonymous reviewer for their valuable
suggestions and comments.

1 David Stern, Jewish Biblical Interpretation and Cultural Exchange: Comparative
Exegesis in Context (Philadelphia: University of Pennsylvania Press, 2008), 87-107.

2 This is what one can learn from Tosefta Sanhedrin 12:10: “Whoever warbles
Canticles at banqueting houses, treating it like an ordinary song, has no share in the
World to Come.”
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prominent Rabbi Akiba ben Joseph defended the presence of Canticles in
the canon of scriptural books by stating that “the whole world is not worth
the day on which Canticles was given to Israel, for all of Scripture is holy,
but Canticles is the holy of holies.”*

The significance of Canticles for the Feast of Unleavened Bread, or
Passover, is established in both early and later midrashim, such as Mekhilta
de-Rabbi Ishmael and Shir Ha-Shirim Rabbah. Interpretations in these
works generally presuppose a spiritual meaning, identifying the two lovers
with God and Israel.* Targumists and early hymnists, such as Yannai,
situate Canticles within the midrashic tradition of the Ten Songs that are
found in Scripture. Both Canticles and the Song of the Sea (Exodus 14:30—
15:18) are in the list, illuminating the divine-human relationship in general
and the bond between God and the people of Israel in particular.’ Like
Canticles, the Song of the Sea is associated with Passover and was
designated as the scriptural reading for the seventh day of the festival. The
Song is introduced in Exod 14:30-31: “Thus the Lord saved (wayyosha)
Israel on that day out of the hand of Egypt, and Isracl saw Egypt lying dead
upon the seashore. Israel saw the great work which the Lord did upon
Egypt, and the people feared the Lord and believed in the Lord and in His
servant Moses.” Although it is not known when the Song of the Sea was

chosen for the Passover reading, in later Genizah manuscripts the seventh

3 M. Yadayim 3:5.

Tamar Kaddari, ‘“Friends Hearken to Your Voice’: Rabbinic Interpretations of the
Song of Songs,” in Approaches to Literary Readings of Ancient Jewish Writings, ed.
Klaas Smelik and Carolien Vermeulen (Studia Semitica Neerlandica 62; Leiden,
2014); see also Mark W. Elliott, The Song of Songs and Christology in the Early
Church, 381-451 (Tibingen: Mohr Siebeck, 2000), 1-50.

5 Ezra Fleischer, Statutory Jewish Prayers: Their Emergence and Development (ed.
Shulamit Elizur and Tova Beeri; Jerusalem, 2012) 1:728; idem, “Joseph Ibn Abitur: A
Qedushta for Yom Wayyosha,” in Jerusalem Studies in Hebrew Literature: Essays in
Memory of Menahem Zulay (Jerusalem, 2007), 133-70, esp. 143.
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day of Passover is explicitly called yom wayyosha, “the day that God saved
[Israel].”®

The connection between the Song of the Sea and Jewish liturgical
poems, known as piyyutim, may have led the writers of these hymns
(paytanim) to pay specific attention to the story of the miraculous divine
rescue of Israel from Egyptian rule. The sixth-century Byzantine piyyut
tradition also shows a clear preference for using Canticles as a basis for
lengthy poems in which, verse by verse, predominantly midrashic elements
are combined into rhyming strophes. Nevertheless, scholars have been
unable to assert an original connection between the liturgical reading of the
Song of the Sea and the seventh day of Passover.” The reading and
subsequent exposition of Canticles pertain to the general themes of
Passover without any specific application to the seventh day.® Over the
centuries, the connection between Canticles and the story of wayyosha
seems to have been strengthened, and it figures in a number of
compositions at a later stage in the development of Jewish hymns. Thus,
one finds, in the oeuvre of the tenth-century cantor-poet Josef ben Hayyim
Al-Baradani from Baghdad, four yotser compositions based on Canticles,
of which two are intended to be sung on the first day of Passover and one

on the seventh day.” The tenth century seems to be the period in which

6 Jacob Mann, The Bible as Read and Preached in the Old Synagogue (New York:
Ktav, 1940; repr. 1970), 435-40; Ezra Fleischer, 3n1n3 nn mna nYann mond
ORI YIN [Statutory Jewish Prayers: Their Emergence and Development] (ed.
Shulamit Elizur and Tova Beeri; Jerusalem: Magnes, 2012), 750: “The seventh day of
Passover is called Y111 DY in Palestinian sources.”

7 Z. M. Rabinovitz, ed., The Liturgical Poems of Rabbi Yannai According to the
Triennial Cycle of the Pentateuch and the Holidays (Jerusalem: Bialik, 1987),
265-89.

8 Jonah Fraenkel, Mahzor Pesach (Jerusalem: Koren, 1993), 139-52. This is one of
many examples in which one can find Canticles in the context of the first day of
Passover rather than the seventh.

9 The fourth composition based on Canticles is meant for Sabbath Rosh Chodesh; see
Tova Beeri, ed., The Great Cantor of Baghdad: The Liturgical Poems of Joseph ben
Hayyim Al-Baradani (Jerusalem: Ben-Zvi Institute, 2002), 281 (Sabbath Rosh
Chodesh), 4068 (first day of Passover), and 436 (YWM).
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paytanim in other regions honed their artistic skills by creating full-fledged
Hebrew compositions based on the reading of the wayyosha portion in all
the initial lines in the poems that elaborate Canticles. Other hymnists who
remain anonymous applied this connection between Canticles and the seder
le-wayyosha to remarkably long compositions, which are of exemplary
quality in the history of Jewish hymnography.

Poetic Devices of the Seder (Published in 1995-1999)
The first published and anonymously written seder, known as the seder le-
wayyosha, stems from nineteen manuscripts in the Genizah and was
published in 1995-1999.'° The structural features of this poem are as
follows: forty stanzas (a total of six hundred lines) consist of fifteen lines
each, subdivided into three strophes of four lines each and one concluding
strophe of three lines. The concluding strophes of each stanza open with
the same word that ends the preceding verse (anadiplosis, or shirshur).
Each line, except the verse endings, bears one of the letters of an
alphabetical acrostic. Every set of two stanzas makes up a full acrostic,
alternately 7”328 and p”Wn, throughout the composition. The poem opens
with the first word of the first verse of Canticles, and each succeeding
quatrain opens with the first word of the following verse, continuing
through the whole book of Canticles. The ten famous scriptural songs
mentioned in the Mekhilta’ot and Targum are referenced by citation of
each individual word in the third line of each quatrain.'' Each stanza closes
with a verse from the Song of the Sea or the Song of Deborah (Judges
5:1-20), alternating between the two biblical poems. These scriptural

10 Wout Jac. van Bekkum, “Shir Ha-Shirim, a Medieval Hebrew Poem for the Seventh
Day of Passover,” Dutch Studies in Near Eastern Languages and Literatures 1
(1995), 21-84; idem, “Additions to seder Shir Ha-Shirim, a Medieval Hebrew Poem
for the Seventh Day of Passover,” Dutch Studies on Near Eastern Languages and
Literatures 4 (1999), 87-94.

11 In this seder one can find: (1) Ps 92:1, (2) Exod 15:1, (3) Num 21:17, (4) Deut 31:19,
(5) Josh 10:12, (6) Judg 5:1, (7) Ps 30:1, (8) Cant 1:1, (9) 2 Chron 20:21, (10) Ps 98:1.
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verses define the thyme scheme of each stanza, but the author decides
which word from these verses will define the scheme. God and the people
of Israel speak alongside the poet, giving the composition a lively style.
The seder versifies many midrashic interpretations, most of which can be
traced back to extant rabbinic sources. Occasionally, complete stanzas are
devoted to motifs from Scripture and the midrash. The last stanza, in
contrast, addresses a remarkable subject: the twelve signs of the Zodiac and
the seven planets in the solar system. A significant feature of the context of
this seder is its appearance in the setting of a gedushta for wayyosha,
attributed to the unknown payfan Yehudah. Recent research has established

a connection between this piyyut and Mahzor Eretz Israel."

Poetic Devices of the Seder: A Newly Published Edition
The subject of this study is a composition that is strikingly similar to the
one described above. This seder has been found in a unique manuscript:
MS Antonin Yevr. III B 18, from the Russian State Library in St.
Petersburg. Each folio of this seder (from folio 3a to folio 10b) contains
fifteen continuous lines with indications of the overall structure of the
poem. Thus, for instance, one finds symbols indicating the conclusion of
each stanza within the composition. One also encounters clear instances of
anadiplosis (repetition of the last word of one line or clause to begin the
next), which consistently occurs between each third strophe of four lines
and the concluding strophe of three lines at the end of each stanza.

Regarding the remaining part, the alphabetic acrostics and the opening

12 J. Yahalom and E. Engel, Mahzor Eretz Israel: A Geniza Codex (Jerusalem: Magnes,
1987), Hebrew Introduction; see also Ezra Fleischer, 287 pIR 1INn’a nHam vva
"MOVN OPY, in Statutory Jewish Prayers, 1017-72. Yahalom and Engel believe that
the Mahzor can be dated to approximately the year 900 CE on the basis of historical
and literary evidence as well as paleographic identification. This assertion was
disputed by Fleischer, who suggested that this codex should be dated to the mid-tenth
century CE. Michael Rand, in a forthcoming article, shows that the Mahzor dates to a
period slightly later than the time during which the paytan Shlomo Suleiman was
writing.
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words of scriptural verses are helpful for the overall reconstruction of the
structural patterns. Occasionally, vocalization is included to -clarify
ambiguous nominal and verbal forms. Unfortunately, a second scribe or
editor made corrections to the original copy, sometimes for the worse and
sometimes against the requirements of the alphabetic acrostics. Thus, one
finds in the strophe based on Cant 8:4 (DINR 'NYaYn) the following two
lines: YWTR 92T NR " 921 [*2] / 3112 N7 *PRIN, “1 bind by oath you who
keep His distinguished law; the Lord has remembered His holy promise.”
The second scribe or editor added the conjunction ?3 on the basis of the
quotation from Ps 105:42; however, this does not follow the acrostic order
(lines 530-31).

This seder contains a total of six hundred lines, which are divided into
exactly the same number of stanzas and strophes as the seder discussed
above. However, one major distinction is that there is no reference to or
quotation of the ten famous songs; the composer has chosen a very
different approach. In the third line of each quatrain, he cites the opening
words of a sometimes lengthy sequence of scriptural verses taken from the
following chapters: Deut 32:1-42 (The Song of Moses), Judg 5:1-31 (The
Song of Deborah), Exod 14:30-15:19 (The Song of the Sea), and Ps
18:1-29 (David’s Song of Prayer). This device seems to burden the
composer with an even more complicated sequence of scriptural words.

The citations of Canticles end in the penultimate stanza. In their place,
the final stanza has the words 9W? »7[m%] 199Y. These words, which appear
to be non-scriptural, form an acrostic of the name Eli (*9Y), which
functions as a personal signature that closes the poem. There is reason to
believe that this Eli was the author of the glosses in the text. His
handwriting is similar to that of the concluding prayer, or berakhah: YR Y71
0297 / ANYIV? DR NRN TPXR Y DI 1IN/ INP12 17 DY D DY’T 0NN
MY 9mINN2 NN 79, The same is true for the opening line of a
poem, probably a sillug, DR DI D¥Y D*TPNY 1NN’ NY N[I1], in which
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the name acrostic Eli is shown.”? The main theme of this seder is the
subject of Exodus 14—-15. However, a number of motifs clearly concentrate
on issues regarding the (light of the) Torah. Examples include the
following: 72y RN NT ’»N, “The ordinances of the Law which
enlightens my eyes” (line 10); NN PNINT 'NIN, “The sages of Your
shining laws™ (line 290); D?NINT TINZ2 PNAN 1N, “Your glance shines
forth by the study of the Laws” (line 471). Some lines focus on the
commandments: 98 Y91 N1IN) NYYN K) NYY N727, “The telling of what
you should do and what you should not do is granted from the mouth of
God” (line 55); NYRYN YY) NPT M PY / NYRYY MRY NHTR,
“[Israel] preferred performance above listening; her beauty appeared when
she said: We will do and obey” (lines 95-96). Others highlight the
continuous obligation of Israel to praise God in song and prayer because of
the divine salvation at the Sea: 19907 °¥2 1217 0379, “The redeemed will
cheer in song to praise Him” (line 157), DWNI1 NiPYY D090 90,
“[They] sing a chant and utter songs” (line 231).

This seder contains enough direct parallels to the previous one to
suggest that one has been derived from the other. Some parallels are due to
the use of similar scriptural passages; in addition, the poetic lines include

many identical words and phrases.

From the first seder: From this seder:
173 3NN VRYM 119 PRIV 217) Y17 2900 NN R 145
N%9% Y02 ORI GMT VYNI 185 [NI]2IXN MNY IR DINT VYND 185
HNMID PRIXNP MOION N9 275 HNID INRMP NSTOR NYY 275
om om

13 A second scribe or editor added the letter N to the noun W, which makes the
sequence of words even more questionable. Whatever the exact intention may have
been, the handwriting points to an eleventh-century composer, Eli ben Yehezqel. See
Tova Beeri, “Clarifying the Identity of Three Eastern Poets,” Essays in Memory of
Menahem Zulay (Jerusalem Studies in Hebrew Literature 21; Jerusalem, 2007),
171-82, esp. 177-78; eadem, “’Eli he-Haver ben ‘Amram: A Hebrew Poet in Egypt in
the Eleventh Century,” Sefunot: Annual for Research on Jewish Communities in the
East, 8:23 (2003): 279-345.
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D0Ya DIPN 1913 1Y 276 DNYs mIpn MY 276
D1 710K MIND DpNRR 120 380 DY NNI0 DpNRn 19N 380
P2YT PN N29 NP930 N29D 414 P20 12 NP NI N29D 414

P2y [30]
YIOY YN PN 19 NN 451 DINYI OWHYN PRINM 192 NN 451
Dnya

In contrast to the first seder, the last stanza of this poem explicitly gives the
names of the signs of the zodiac in conjunction with the names of the
twelve tribes of Jacob. Both lists are announced as follows: ninyY nn%»
D233 VY DIYI DRTN? / DAND [D0AY] 1YY DY, “You have
glorified the names of the twelve beloved [tribes]; You have unified them
like the twelve constellations [of the Zodiac]” (lines 586—87). The specific
parallels between tribes and constellations are as follows: Reuben, Simeon,
and Levi = Aries, Taurus, and Gemini (lines 588—89); Judah, Dan, and
Naphtali = Cancer, Leo, and Virgo (lines 590-91); Gad, Asher, and
Issachar = Libra, Scorpio, and Sagittarius (lines 594-95); Joseph, Zebulun,
and Benjamin = Capricorn, Aquarius, and Pisces (lines 598-99).

The linguistic and idiomatic skills of this composer seem to be of a
lower level than those of the author of the previous seder. A large number
of literal repetitions can be found, such as standard names for pagans
(NPYR 72, “Those who worship Asherah”; lines 20, 288, 356) or the
use of verbs such as PN2n, “shine,” in combination with the noun M1,
“radiance,” in connection with Israel (e.g., lines 51, 471, 549: 219 Niny
02 9’2 PINT, “We have a sister whose glance is brightly shining”).
Repetitions may occur due to the limited options for introductory words in
the context of an alphabetical acrostic: this composer was not always able
to vary his poetical lexicon when reaching the point of, for instance, the
letter samekh. This is why one finds the roots 99D and ™MD/MNO
repeatedly (line 100: ©2309; line 200: 12311D; line 260: NIND; line 460:
NIONIO; line 140: yNO; line 320: NO; line 380: DY NNIV; line 560:
"AND). The frequent use of paronomastic infinitives is conspicuous, such
as N7’ IR (line 86), TarN TaR (lines 119, 239, 419), 1278’ 2)7¥ (line
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156), WITR W7 (line 175), NPT 197 (line 545). The presence of a particular
noun, 19¥N, “depth (of water)” (line 136: »IRY *219¥N32; line 160: N1
1219¥n; line 386: 013 9I53¥N3) is reminiscent of the poetry of Josef ibn
Abitur, who is virtually unique among his peers in his use of this word."
Together with his abundant use of paronomastic forms, we view this as
evidence that the works of ibn Abitur and those of poets from the Middle
East share some common linguistic features. This may support the
argument put forth by Menahem Zulay that a type of poetic school or group
existed in the Middle East, of which Sa‘adya Gaon was an early

representative and Samuel the Third was a later representative. '

Seder le-Wayyosha by Samuel the Third
In early scholarship of piyyut, one comes across a seder le-wayyosha that
can be attributed to Samuel the Third, a highly prolific paytan from the late
tenth century and early eleventh century who was one of the head figures in
the Palestinian Sanhedrin. This seder was published by Israel Davidson,
who had only a few manuscripts at his disposal for reconstructing the
composition.'® In addition to a piyyut for Passover of the mi kamocha genre
with the exceptional length of 214 lines, Samuel the Third composed this
remarkable piece for his seder le-wayyosha, which most likely brought him
a great deal of fame during his lifetime.'” In the new edition of the

14 Joseph ibn Abitur was of Spanish origin, but he left for the Middle East during the
second half of the tenth century. Apparently, he died in Damascus after the year 1012.
Ibn Abitur is generally considered to be a productive poet who connected the Middle
East with the Andalusia region of Spain; see Jefim Schirmann, The History of Hebrew
Poetry in Muslim Spain (Jerusalem: Magnes, 1995), 150-56.

15 Menahem Zulay, The Liturgical Poetry of Sa‘adya Gaon and His School (Jerusalem:
Schocken Institute, 1964), 33-34.

16 Israel Davidson, Liturgical and Secular Poetry (vol. 3 of Genizah Studies in Memory
of Doctor Solomon Schechter; New York: Jewish Theological Seminary of America,
1928,; repr., 1969), 58-92.

17 Joseph Yahalom and Naoya Katsumata, eds., Yotserot for Numbers, Deuteronomy,
and Festivals — Indices (vol. 2 of The Yotserot of R. Samuel the Third, A Leading
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complete works of Samuel the Third, this seder has been reconstructed on
the basis of more than sixty Genizah manuscripts.'® With respect to the
overall structure of the piece, Samuel the Third precisely follows the
pattern of the two other compositions, bringing the accumulated number of
verse lines to precisely six hundred. These six hundred lines can be divided
into forty stanzas, each of which contains fifteen verse lines. This
composition shares one feature of the first seder, namely, consistent and
complete insertion of ten scriptural verses in the third lines of the quatrains
throughout the entire work, in accordance with several works in the
midrashic tradition, such as Mekhilta de-Rabbi Ishmael on Exod 15:1,
Mekhilta de-Rabbi Shimeon bar Yohai on Exod 15:2, the opening of the
Targum on Canticles, and Aggadat Shir Ha-Shirim."

On the other hand, the rhyme schemes that Samuel the Third chose for
his wayyosha composition are sometimes surprising because they are
derived from unexpected endings in the scriptural verses from Exodus 14—
15 and Judges 5, which appear at the close of each stanza. In twenty-three
instances, we encounter thyme endings that are absent in the two other
seders; however, in these cases, the other seders share the same rhyme
ending with one another. The following examples illustrate this
phenomenon: (1) In stanza 13, Samuel has adapted the rhyme ending —du
to the words 7797 110’ NININN (Exod 15:5: “The floods cover them;
they went down”), whereas the two other seders continue their citation of
the same verse with the expression Ni1¥n31; therefore, the rhyme ending is
fixed as —/ot. (2) In stanza 19, Samuel quotes Exod 15:8: 17Y) 798 13723
(“At the blast of your nostrils [the waters] piled up”), choosing —mu as the
rhyme ending, whereas the other two seders cite the same verse with the

Figure in Jerusalem of the 10" Century; Jerusalem: Yad Izhak Ben-Zvi, 2014),
835-48.

18  Yahalom and Katsumata, The Yotserot of R. Samuel the Third, 11:849-92.

19  FEight verses are identical to verses in the first seder and two are different: (1) Isa
30:29, (2) Exod 15:1, (3) Num 21:17, (4) Deut 31:22, (5) Judg 5:1, (6) Ps 30:1,
(7) Cant 1:1, (8) 2 Chron 20:21, (9) Isa 5:1, (10) Ps 98:1. Samuel the Third chooses
two scriptural verses from Isaiah instead of Ps 92:1 and Josh 10:12.
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addition of the noun D', which leads to lines concluding with the rhyme
—ayim. (3) In stanza 28, the writer cites Judg 5:14 as DYIY DMOR 2N
(““Out of Ephraim was there a root of them [against Amalek]”), leading to
the rhyme ending —sham. In the two other seders, the same scriptural verse
is extended to include pPNY31, fixing the rhyme with the ending —leg. (4) In
stanza 35 Samuel cites Exod 15:16: nnn R 0i°%Y S3amn (“Terror fall upon
them”), fixing the rhyme ending as —tah; the other two seders have
included the noun N9, fixing the rhyme ending as —chad. In these lines,
Samuel breaks off his quotations from Exodus 15 and Judges 5 in ways that
seem to contradict the logic of syntax and grammar. In the first example,
the direction toward which the Egyptians are descending is unspecified. In
the second example, a subject noun is lacking. In example three, the central
figure of Amalek has been excluded. Finally, in the last example, Samuel
does not choose the logical combination of the two synonyms.”* The
explanation for this phenomenon lies in the poet’s desire for originality of
expression vis-a-vis the other compositions; this is also demonstrated on a
broader level by the creative and professional attitude he displays
throughout his oeuvre.”’ Therefore, an interesting aspect of the seder by
Samuel the Third is his apparent familiarity with earlier seders of the same
type and length that were written for the seventh day of Passover by other

poets. The seder on which we focus in this article may have been one of

20  For a similar discussion about shortening or lengthening of scriptural verse endings
for the sake of rhyme in relation to Samuel the Third, see Shulamit Elizur, The
Piyyutim of Rabbi El‘azar Birabbi Qillar (Jerusalem: Magnes, 1988), 143-46. See
also Yahalom and Katsumata, The Yotserot of R. Samuel the Third, 64.

21 Only in five stanzas (1, 16, 21, 27, 39) are all three seders identical, whereas in eight
stanzaic endings the poem by Samuel the Third and the present seder are congruent
(stanzas 4, 6, 7, 10, 17, 25, 26, 30). In stanza 22, the first seder and that composed by
Samuel the Third have the same rhyme ending, -#zim. In three instances, each seder
has its own thyme ending, namely, in stanzas 11, 14, and 23.
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those with which he was acquainted;22 however, we have found more
convincing comparisons to the seder published in 1995-1999.

Throughout his compositions, Samuel the Third stresses the themes of
hope for redemption and the reestablishment of Jerusalem as the center of
pilgrimage for all Jews of his time. The historical-biblical example of God
saving the people of Israel from capture by the Egyptians at the Sea of
Reeds, which is the main theme of the wayyosha text, inspired Samuel the
Third to emphasise the speedy return of divine salvation to Israel within his
own historical context: NPININ PR NYIN Y NI, “Tell me when
redemption will be fulfilled.”* Therefore, Samuel the Third repeatedly
invokes the union between Ishmael and Edom, representing the Arab and
Byzantine authorities that oppose the Jewish community in Jerusalem:
DITRY X792 79990 1IN0 NYavn, “I implore you, my multitudes [Israel],
not to rebel against Pere (wild) and Adom (red).* Similarly, in the present
seder, one finds references to both kingdoms: YRYNY DITR Nnip "M,
“The haughty leaders of Edom and Ishmael” (line 206); DYTRN Tarn
D191 DPY) D270 WP HRYNYN, “[God], You will destroy the
inhabitants of cities and towns and villages of Edom and Ishmael” (line
389); T2 HYRYNY DITR YY DRI DY D*TPNY, “to bring speedily the day of
vengeance on Edom and Ishmael together” (line 524).

Finally, in the last stanza, Samuel the Third inserts the names of the
twelve signs of the zodiac and the seven planets of the solar system in a

particularly ornamental manner, describing them with the aid of his

22 For instance, one striking example can be found in the following lines.
From this seder:
MY IRON DNINY 122 /311D TINAN NIMR DY 421-22
From the seder of Samuel the Third:
AT, DPNITYING NIV DNINY 122 / NATION NYIYN Y NiINR DWY 421-22
23 Yahalom and Katsumata, The Yotserot of R. Samuel the Third, 855.
24 Yahalom and Katsumata, The Yotserot of R. Samuel the Third, 860. This verse is
based on Shir Ha-Shirim Rabbah 2, 7, 1: “Israel has sworn not to rebel against the
yoke of the kingdoms.”
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characteristically figurative language.?® Thus we find his description of the
the sons of my Ram [Israel] are bellowing in their cry for help” (line 586,
based on Job 6:5: “Does the bull bellow over his fodder?”). A second
sophisticated example can be found in line 592: DT DYT TV DIPIRD
oniaInY, “When You guide the deer [Israel] along a straight path, draw
them from the water like fish to multiply them.” The phrase D)7 D%7T
refers to the two zodiac signs Aquarius and Pisces. In his reference to the
seven planets, Samuel the Third alludes to Saturn (°RNaW) and Jupiter
(p7¥) in a highly rhetorical way: DRiYan pI¥ Mavnyh *Hva oin Oy,
“Regarding those who pronounce [words about the law, i.e., Israel]: He
should not cease to do justice in their midst” (line 594). The last and
second to last stanzas contain acrostics that spell out the name of the poet:
RIPYIN2 1NN Y290 HRINY, “Samuel, the Fourth in the Assembly
[son] of Hoshana.” The fact that Samuel’s signature reflects his ranking as
number four in the academic assembly demonstrates his professional status.
He is the fourth member in the leading council and has not yet attained the
position of number three (which he would not attain until the year 1004).

This is evidence of an early composition date for his seder le-wayyosha.

Symbols used in this Edition
[ ] Square brackets denote restorations or additions within or above the
lines
() Round parentheses denote erasures
< > Angle brackets denote additions to abbreviated scriptural verses
Two-dot ellipses denote a lacuna of less than a single word

Three-dot ellipses denote a lacuna of a whole word

25  However, there are very early examples of poetic treatment of the signs of the zodiac
and their participation in the lamentation of Israel, as in the ginah (dirge) MR TV
DYV TADM {182 7733; see Daniel Goldschmidt, a1 NYWYNY MYpN 70
(Jerusalem, 1972; repr. 1992), 29-31; Joseph Yahalom, “Zodiac Signs in the
Palestinian Piyyut,” Jerusalem Studies in Hebrew Literature 9 (1986), 313-22.
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